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Hello! This presentation is compiled by
Lord Choi Min, of the Midrealm.

Contact info is jacquelyn.hansel@gmail.com

Contributions by MasterPorfinnr Hrodgeirsson of the East.

Contact info is 143578 @members.eastkingdom.org

And Further Contributions by Lord Nishigori Mitsumune of Trimaris.

Honorable mention: Mongolian Scrolls.
They are not covered in this slideshow but a lot of artwork is adjacent, and I can send you towards someone who has taught

Mongolian scroll classes.



In Memorium of

the Late Baron Christoforo Pallavincino of Northshield

Whose SCA Japanese scribal work reached the eyes of many, and his poetic Japanese

translations even further.



Writing Systems
Technique & Scripts
Tools & Materials

Exemplars



{Oriling Systems

Some basics of East Asian Language Systems

Sec’[ion Gontent

Terms & Concepts to Know

Translation
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What Writing Systems are we Working Wich?

There are other terms as you go deeper into historical aspects, but we'll starc with these. These are also the most

often what you will be working with, as most translators available are fluent in the relevent modern language, and

translators for earlier 1inguistic forms are harder to come by.

Simplified v Traditional Chinese
Hanzi/Hanja/Kanji
Hangul
Hiragana
Katakana
Romanization



) This segment was written by
G 1nese Master Porfinnr Hrodgeirsson, of the East.

Contact info is 143578@members.eastkingdom.org

Chinese characters originated out of pictograms which we find as early as 6500 BCE, but we only have good evidence of a
writing system around 1200 BCE on bronze vessels and "oracle bones" used for divination. The script evolved over the next rooo
years until it was formalized in the early imperial period (-1 CE, give or take a few hundred years). By 500 CE, the form of most

characters had been fixed into more or less what we use today.
New characters are added occasionally, but the bulk of what we use today has its origins in the deep past.
As the Chinese empire spread militarily and culturally, it spread its writing system, and in the medieval period we find Japan,
Korea, and Vietnam all writing in local versions of Literary Sinitic / Classical Chinese, which you can think of as analogous to
written medieval Latin - these places all speak languages entirely unrelated to Chinese, and so were slow to adapt the writing
system to their own languages, but eventually did in varying ways. Japanese still uses Chinese characters wholesale (but with
multiple readings, typically one or two readings based on different eras of loans from Chinese, along with a native calque
reading). Korean invented its own script in the 1400s, and Vietnam modified Chinese characters to represent its language better
around the same time.
One interesting historical feature is that some prominent calligraphers through history had their work become so famous that
they set the standard for contemporary block printing, and also had their caﬂigrapﬁy carved into stones, which we can still see

today and take rubbings of to easily reproduce them. Model books from these calligraphers can be easily purchased. Some

notables include Ouyang Xun (557-641, shown below under Regular Script), Yan Zhenging (709-785), and Liu Gongquan (778-
865)
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The sinosphere had a long reach. Imagine, an attempt at a central government in a capital. Even with a top-down hierarchy

for disseminating information from the government, there's a lot of places you miss. Sometimes you need a new character to
write a new idea. Or come up with a name for something, such as a new creature. So, you use smaller or simpler characters,

wither with a phonetic or ideological component, and you combine it with another, to create a new character. That could be
done in one region one way, and miles away, another region could be filling the same need but with different results. This

leads to multiple characters to represent the same word, not even mentioning how you might be speaking a different
language and thinking about different phonetic components when you made your version. Some versions fall out of use.
Some aren't used for years and then are picked up again because a scholar really enjoyed how it looked. The possibilities are
endless.

The wall is, will enough people use it to make it worthwhile for the dictionaries? Is this character going to begin and end
with it's creator? Multiple reasons cause characters to fall to the wayside, or appear only a few times in extant texts and aren't
considered worthy to be added to dictionaries.

As we'll discuss later: once we change writing implements, a character can change how it looks. Handwriting can speed up,
resulting in cursive scripts. Cursive scripts can then be what a different region or language is introduced to, or is the easier

way to write a character, and then the old character is effectively retired. Keep this in mind as we move on.



This segment was written by

tY’V[CtlftY’e ?f G&nese &a{aCteYS Lord Porfinnr Hrodgeirsson, of the East.

Contact info is 143578@members.eastkingdom.org

A few characters are pictograms: A few characters are ideograms: A few characters are composite
e /K "tree' e F"up" ideograms:
e H "moon" e | "down" e {K '"rest" (a person and a tree)
e L] "mountain" e Z8 "root"
o A "person" o >k "tip" (indicating where on the tree)

The vast majority of characters are semantic-phonetic compounds:

e Hi counting word for vehicles "liang" = B8 vehicle + W "liang"

e J&R to freeze "dong" =) ice + & "dong"
Some of these no longer make clear sense:

e J& to guess "cai' =9 dog + B "qging" - these sounds were closer in Middle Chinese
Or have subcomponents that are not themselves independent characters

o ¥¥ to be correct "dui" = ~F inch + ?not a character?

In all of these cases, the semantic component is called a Z2f8 "section header," or in
English, "radical."


https://www.mdbg.net/chinese/dictionary?page=worddict&wdrst=0&wdqb=%E9%9D%92#

Katakana is a syllabic, phonetic writing system. Unlike
the characters it derives from it is just phonetic.
There's a decent amount of evidence that this was a
phonetic shorthand use to make notes in Buddhist texts
by Koreans (Silla, 8th ¢), and when Buddhists brought
these texts to Japan, the shorthand didn't go unnoticed.
Soon enough, it was refined into a handy way to write
sounds in Japanese, additional to writing with Chinese
Characters (which Japan and Korea were already using
at this point). Katakana, possibly due to it's association
with the foreign, and probably due to it's pointed
angular contrast to cursive, is used to note
pronunciations and spell foreign words/loan words. It

is not (nor has it ever) been used exclusively to write in

]apanese.
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Hiragana is another syllabic, phonetic writing system. This system
was developing around the same time or earlier as Katakana( th ¢),
however it was developed from cursive forms of the Chinese
Characters that had been in use already. The examples on the left
are what were streamlined for use in the early 1900 reforms by the
Japanese government to increase literacy. Before that, the Hiragana
writing system was essentially: a cursive form of a character that
was known to make a sound. There are multiple characters
associated with a single sound, hence you could spell out a word in
different ways, but mean the same sound. Readers would still be
memorizing the thousands of Chinese characters' cursive forms to
write in Japanese. Hiragana was initially used a "secret" writing
system by court women, and men thought it was feminine to use it.
However, it did make writing in vernacular Japanese easier, so soon

enough, poets were adopting it and it lost it's gendered stigma.
gn, p pung g g
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The writing system with 10 consonants and 14 vowels, making it an alphabet e
-

with a total of 24 letters developed in Korea by Sejong Daewang (Great King) |
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Pictured here is one of the instructional publications that were drafted to

explain to his subjects how the new system would work.
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Hangul doesn't fully replace Hanja until after the Japanese Occupation of

S

Korea.
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Romanization generally means phonetically transcribing
something into the Latin Alphabet.

Various systems for romanization have come about since
more frequent interaction with non-Latin alphabets began.
There are other more linguistically—helpful/ globally
uniform systems for phoneticaﬂy transcribing East Asian
Writing systems, however we are an English—speaking
group, and not all of us are linguists that know those
systems. Most every English speaker knows the Latin
alphabet, so that's why we use it. Some systems are more
uniform than others, some rise and fall in popularity, but
there are ways to write out the sounds of East Asian
writing systems into phonetic breakdowns for the common

English ear.

htt

Mandarin Chinese: Hanyu Pinyin;

0s://en.wikipedia.org/wiki/Romaniz
ation#Chinese

Korean: Revised Romanization:;
McCune-Reischauer: Yale

Japanese: Hepburn; Kunrei-shiki (ISO
3602);: Nihon-shiki (ISO 3602 Strict)
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As most of us know, Modern English doesn't sound the same as Middle or Old

English. All of these languages we are Working with for East Asian scrolls have

Classical Chinese Middle/Medieval and Older forms as well. In the SCA we strive for that
for Everyone

immersion in our scrolls and in court. At this point in time, familiarize

;E‘Q %ﬁé yourself with a basic linguistic history of the language you are focusing on, but
T the way to get a scroll out is going to be to translate it into the Modern

> > language. There are a few individuals in a privleged position to be able to ask
- or translate theirselves a scroll text into Medieval Chinese or Japanese. [ know

- | only a few SCAdians who dabble (See Translators list). So until there is a much
A Guide for Absolute Beginners

more widely set of translators, us scribes are going to be translating our scroll
Bryan W. Van Norden

wordings into modern languages. And that's perfectly fine!

If you ARE curious, try this book first.
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So how do I get English to EF OB DR, or BHE7?

If you want your scroll in a more regionally appropriate language, you are going to need to translate ic. Where do

you start? Is machine translation trustable? What tools are available?

Dictionaries
Translators
Alternatives
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How do you use a dictionary when you don't know the romanization or sound of a word?

e Draw it in with your finger via a phone app dictionary, and/or install a handwriting input keyboard.

e [earn stroke order and radicals of characters and look them up mn a é,ictionary.

e Use a translation app to grab the characters with a phone camera and convert them to text that you
can then search with.

e Three best apps to use: Pleco, Kanji Study, Naver Dictionary

Lidian and Cidian: Chinese Dictionaries

For more in-depth information on using a Hanzi/Hanja/Kanji dictionary with the radicals and
stroke order:

Contact Lord Porfinnr Hrodgeirsson 143578@members.eastkingdom.org about his Chinese
Dictionary class (see link thumbnail to the right, handout is WIP)

Or for more generic information Lord Choi Min can assist at jacquelyn.hansel@gmail.com
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How to make it easy on them:
Remove all the gloss. Use the simplest grammar you can think of. This is especially helptul if you are
asking a friend of a friend who is not a fluent speaker and you are soliciting free labor. If you have

translation opinions consult with them or add them in later if you are confident in the Change.

Where to ask for SCAdian translators:
SCA Facebook Groups (SCA Japanese, SCA Korea, The Eastern Gate, etc)
Choi Min's East Asian Personae Discord (discord.gg/kuANk3HRUN)
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A short list of SCAdians who can translate:

Master Porfinnr Hrodgeirsson (Chinese, Classical Chinese)
Leige Minamoto no Hideaki (Chinese, Clasical Chinese)
Leige Henric of Drachenwald (Chinese)

Baron [i Katsumori (Japanese, Middle Japanese™)
Baron Won Cheol (Korean)

Lady Anna Elisabetta deValladolid (Japanese, Babayin®)

There are also SCAdians out there who speak Okinawan, Mongolian, etc that can help you. Message Choi Min.

How to get the best results from machine cranslation:

Don't. Just make the scroll in English.
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Does NOT have to be a Hanging scroll to be considered East Asian!
Here below is a Hand Scroll diagram. Options include hand scrolls, letters, and accordion/ folding books,
objects.

E::rlt:rphlcrn panel Title panel
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Poems!
You can pull a period poem and put it with the illumination, then provide the scroll text elsewhere in
English, or in a simple sentence "[Nobles in Charge| grant [Recipient| the [Award Title]" and date in a

simple characters format. Picking the poem is highly personalized.
Court-Read Text:

' "This is a poem attributed
to Mibu no Tadami'ne, a
court poet of the early
10th century.

-

Court-Read Text:
"A poem for our dear Wol Bi, who

chooses to read and study and then
teach and spread knowledge, by the
prominent Scholar-Educator known as
Ya-eun, who rejected his appointed
government post in newly founded
Joseon dynasty, and lived the remainder
of his life in seclusion teaching young
scholars, many of whom became
renowned poets and teachers as well.
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On the eternal

Moon, the silver trees too
INn Autumn

Change their hues;

Is that why you shine so

bright?
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Living alone in leisure in a hut by a
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stream,
| enjoy more than my share of moon and

By

r-‘.‘n

wind.

Though no one comes to visit, birds sing
Tsuki’no Kokitsu receives

an Award of Arms, by
grace of their Majesties,
King Dag and Queen Ann
Marie."

to me.
| move my cot near the bamboo grove,

and lie down to read.

%

BT B

The Baron and Baroness of
Windmaster’s Hill hereby gift Wol-bi
jumo an Award of the Boreas. "
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English!
YOU CAN DO AN EAST ASIAN SCROLL IN ENGLISH

See Saiongi no Hana's Wodeford Hall website about period documents made in Euro-hands for Japanese

diplomats as one example. htep://www.wodefordhall.com/pages.html

SCA scrolls have always been anachronistic. There is no need to use a hack hand/ faux hand if you want to use English.
What are hack hands? They are English scripts meant to mimic an "Asian" look. There are some in period, there are some
made modernly (with the majority I know of being SCAdian-made). They are prevalent in the SCA because we are stuck

on making scrolls look good, but quick. Thus, retire that thought of using hack hands. This is not saying throw away all

past hack hand scrolls.

o ] jney are not readable.
e They take about the same amount of effort to learn as learning hiragana or hangul.

e They do not follow period scribal techniques.

e They feel wrong to most people whose language they try to imitate like a verbal yellowface.
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Period-inspired Artwork and Format (Hanging

Scroll) with English at Base

Used an English script contemporary with the period

art piece.

Whereas Ogata Genjrollhitsu has devoted great effort to making
newcomers to tl-,c, %oc'tat_y Fﬂ welcomed and e luded, We, LDcBra.mn

= “ 13 12 10 9 ] 4 3 H 1 ['] 1 2 3 4 1] [} 7 (]
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Lochlamn MopockqBe
Lol dalste
+ l] ’l II !I e o H~|a (art by Seong Myeongsu calligraphy by Lorenzo Petrucci)
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How to hold a brush? Stroke order matters.

Sec’[ion Gontent

Stroke Order
Brush Use

Scripts



Stroke Order

Post-standardization characters have a defined stroke order. Most of the time, this order can be guessed by
following a few rules, but some characters are oddballs. Stroke order occasionally varies across regions and time, but
not dramatically so for most characters.

Getting this order correct or nearly correct is critical for producing characters that look correct.

Most electronic dictionaries can show stroke order.

General guidelines:
1. Write from top to bottom, and left to right.
2. Horizontal before vertical
3. Character-spanning strokes last
4.Diagonals right-to-left before diagonals left-to-right
5. Center before outside in vertically symmetrical characters
6.Enclosures before contents
7. Left vertical before enclosing
8. Bottom enclosures last

9.Dots and minor strokes last


https://en.wikipedia.org/wiki/Stroke_order#/media/File:%E7%AD%86-red.png
https://en.wikipedia.org/wiki/Stroke_order#/media/File:%E9%A0%86-red.png
https://en.wikipedia.org/wiki/Stroke_order
https://en.wikipedia.org/wiki/Stroke_order
https://en.wikipedia.org/wiki/Stroke_order
https://en.wikipedia.org/wiki/Stroke_order
https://en.wikipedia.org/wiki/Stroke_order
https://en.wikipedia.org/wiki/Stroke_order
https://en.wikipedia.org/wiki/Stroke_order
https://en.wikipedia.org/wiki/Stroke_order
https://en.wikipedia.org/wiki/Stroke_order
https://en.wikipedia.org/wiki/Stroke_order

B

7k (Yong LW F) Eternity

Yong 1s a perfect character to practice with.
It has all of the basic strokes. Each individual
stroke has a name, such as "dot" and "right —
diagonal" and "horizontal line". Here you can
see almost all of them. Memorizing them 1s not
terribly important, but be aware of them, and
know that's how a lot of stroke orders could be
described 1n a proper calligraphy class.



https://en.wikipedia.org/wiki/Eight_Principles_of_Yong#/media/File:8_strokes_of_%E6%B0%B8-zh.svg

Knowing Stroke Order can .

nelp you practice cursive hands, and in the long term,

(If you are seeing this
presentation in in PDF
format, there are some

animated GIF's
showing stroke order
on this slide and the
previous.)

be able to recognize them.
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The brush is not held like a pencil is held for
writing, instead, the brush is kept vertical by
holding the brush between the thumb and
index/middle fingers, with the body of the brush
resting on the crook of the hand or on the base of
the index finger for stability.

;B







All are in-period, very solidly. Like you're 1000 years safe. A lot are context
heavy, so use whatever type you see the source artifact using.

Regular Scribt o aning Bone SCTlpt ; %Y

(Traditional)
Human

Bronze Script X

A

Seal Script Z2£

i)

=y

Clerical Script 2

Lty
[1EH

Semi-Cursive Script/Running Script {72

Regular Script &

Look for "Chinese Calligraphy" on your App Store

There are "Dictionaries"/Catalogs of characters in cCursive SCI’Ipt/G rass SCl’lpt E ==
different styles by different calligraphers.
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This segment was written by

iStOﬁc al C‘ﬁ l S Lord Porfinnr Hrodgeirsson, of the East.
Contact info is 143578@members.castkingdom.or
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Seal Script, Bronze Inscriptions, Oracle Bone Inscriptions
Pre-500 BCE script. Hard to read, only used later on seals. Might be fun for a carved
scroll, but doing this style in brush was only a fashion post-period.
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https://en.wikipedia.org/wiki/Seal_script#/media/File:XiaozhuanQinquan_sized.jpg

@ﬁS’[oﬁ cal S CYipLS

. v Ny
Tt 5
BT

== A& vl =
Erde Sl Lo

B B

PRI, Ky
T RRR
E2 0

-

Clerical/Square Script &

"Evolved from the late Warring States
period to the Qin dynasty, matured and
became dominant in the Han dynasty,
and remained In largely active use
through the Weil-Jin periods." Could use
this on scrolls, possibly for titling a
scroll, or if you are trying to do a scroll
within it's prevalent period.


https://en.wikipedia.org/wiki/Warring_States_period
https://en.wikipedia.org/wiki/Qin_dynasty
https://en.wikipedia.org/wiki/Han_dynasty
https://en.wikipedia.org/wiki/Six_Dynasties
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This segment was written by
iStOﬁc a:l C‘ﬁ l S Lord Porfinnr Hrodgeirsson, of the East.
Contact info is 143578@members.castkingdom.org
Regular Script &2
This is the default hand-written script from 200 CE until today. Use this on scrolls.
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https://en.wikipedia.org/wiki/Regular_script#/media/File:KaishuOuyangxun.jpg

This segment was written by

D St OY’ C cr TS Lord Porfinnr Hrodgeirsson, of the East.
1 1 a- 1 Contact info is 143578 @members.castkingdom.org

Cursive, Semi-Cursive and Friends
Often unreadable. Writing and reading this is Hard Mode.
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Lord Porfinnr Hrodgeirsson, of the East.
Contact info is 143578 @members.castkingdom.org
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Woodblock "Ming" Print Script EBg&

Common for woodblock prints and other printed work. Note the serifs.

Printed materials only.
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https://en.wikipedia.org/wiki/Ming_(typefaces)#/media/File:%E9%BD%8A%E6%9B%B811.jpg
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Moveable Metal Type book printing has been in use in Korea since 1377.
Japan looted printing technology (not sure which kind) from Korea in the Imjin War (1592-1598), thus generally most Japanese

e) is outside of our SCA threshold.

(especially if you're thinking ukiyo-

printing
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This segment was written by
t e‘r CY’ l E; Lord Porfinnr Hrodgeirsson, of the East.
Contact info is 143578@members.castkingdom.org

Gothic Typeface 22
A modern computer font face analogous to sans-serif fonts. Do not use for historical work.
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Other Seripts
Do: Use Handwriting Fonts Available to Trace your Text.
Orlent Vertically and write from right to left. Look across languages if your font is missing characters/piece

different fonts together.
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e Poems

o FIind some period poetry collections. Look for the ones B
that have the original writing and the English translation. [
Run the original text through either a calligraphy font
generator, or a program with a good Script Font for that
language. Plan your layout, go!

e Single-Character Artwork
o [f a whole poem 1s too much, try one or two characters on
a page. Browse Google images after searching the
character for inspo. There are also short idioms.
e Ink-Only Art
o Want to learn the technique without hunting down words?

Practice painting with just ink, water, and paper. Bamboo 1s
conslidered particularly good for practicing callisraphy.




gcleas Jcoy’ gamctice

e Three-Character Classic ==&
o An in-period book used to teach kids to
read/write words. https://ctext.org/three-

= T e

character-classic/zh There are learning books Lllt}
available to buy. SR - of
 Thousand-Character Classic FFX _ SAN Z1 JING ff;;; X2
o Another book with rhyming stanzas used to | % L i“% ' fy
help people memorize words. Prominent | : i%; f,zﬁ - | *;
calligraphers would write a copy in their | 3 RS b i ;Jﬂ; i ;
personal hand and their "fans" would copy it E 1R A TR THcinéLnAg:ém:m
to have their style. These copybooks are N | ol A

avallable still today:.



Mools & Taerials

What you need and/or might want.

Section Gontent

Four Treasures of the Study/Scholar
Tools & Materials
Procurement

A Beginner's Kit



Basics of the Art: ‘The Foutr ‘Treasures of the Study

Le2F

(X /5 PU = in simplified CHN and JPN)
o x> The Four are:

X e R 1) Ink
wen fang s1 bao 2) Brush

AlFLIET
Lt 3) Paper
=Y ARS )

4) Ink Stone



Mools & Taerials

So what things do [ need?

Can [ use the same paints? Same brushes? Same paper as | do for other Calligraphies?

3rusn
INk Stone & Ink Stick
Liguid Ink
Paper
Seal Stamps
Mounting Tools
Paint
Other Tools




Qrush

Animal hair brushes are the
writing tool for most uses.
Generally made out of sheep,
goat, or weasel (confusingly
labeled "wolf") hair. Because
you'll only write with the very
tip of the brush, you use a much
larger brush than you'd use for
western painting. The "unused"
bristles store ink. Different
brush materials, hardnesses, and
shapes produce different styles
and effects.




Chinese inks are carbon black ink
(generally from some kind of soor,
often pine) mixed with glue to form a

solid stick. Some high-quality inks are

SCCIlth.




Inkstone shaped like a koto (Japanese, 1600s),

Cleveland Museum of Art
lone

A flat stone with a fine abrasive surface is the tool of choice to grind the
solid ink into a fine powder and mix it with water. These also date back
to the early first millennium CE. Modern "stones" are often intended for

use with 1iquid ink, so be careful if you're buying them.

Inkstone and cover in the shape of a turtle

(6th—7th century China), MET

Round Inkstone

(8th-9th century China), Gyeongju Museum

T

1. Drag water to the plain, __ P
— 2. Rub the stick on the stone, e
3. That produce tiny soot particules -
floating in the water,
4, Continue untill the
water become dark

‘l"_‘ enough.
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The paper has a TON of variety. It can be rlcé . ap or,

mulberry paper, sized or raw, it can have gold Cks |

oT ﬂOWGI‘S 1n 1t.




ilk

Gets expensive, probably not for starting. BUT
neccessary to achieve the correct look for a lot
of the painting extants you'll be trying to

mimick for scrolls.

GELATIN-FREE SIZED SILK PAPERBACKED FOR CHINOISERIE PAINTING (s




Pictures and Project by Nishigori Mitsumune of Trimaris

: : 1 : :t S nishigorimitsumune@gmail.com

Seal Stamps. Everyone loves them. They are offical (as in legally identifying) seals for businesses, families, clans,
nobles. They can also be pen names or the artist's name. Modernly they can also be a 4-character idiom or
something poetic. One solution is if you don't have one, you stamp your fingerprint/ thumbprint instead. Or if you
want to acquire one you can get one carved and mailed to you, you can buy seal-carving kits, you can paint one on
in red ink, you can carve one quickly out of linoleum, etc. The issue however is almost always that you want one
but do not know what words to put on them. To make sure it doesn't commit any faux pas, please consult a

translator. If you are carving or painting is yourself, there are online "seal stamp" generators you can put the

characters into and most the time it will give you something workable.




Figure 27: Process of tsuke-mawashi of the silk ichimonji onto the honshi 1) cutting the rim of
the backing paper to the correct size, 2) applying glue to the rim of the piece which will lie
underneath, 3) placing the piece which will go over slightly overlapping the under piece by a
fraction of one bu, 4) pressing the joint firmly with the heavy palm fiber brush.

Pictures and Project by Nishigori Mitsumune of Trimaris

nishi gorimitsumune@ gmail.com

hake (RZE), goat hair brush

palm fiber brush

Figure 25: hashira border during hada-uraichi step, being pressed with hake brush

applying wheat-starch and alum glue with the
hake brush



gDai nl

Everything is watercolor, however the binding agent once dry is more water resistant than the

binding agent used in western watercolors. If you plan on doing A&S or wet mounting something,

mix your own paints with the proper binding agent, or purchase Chinese or Japanese watercolor sets.

ShinHan

L

HEEHE
A .y N N




Water Mats
Brush Rests
Paper Welghts
Brush Racks
Water Droppers
Brush Rinsing Bowls




o cyyemenl

So where do I buy.... any of this?

You are mostly going to need to get familiar with online shopping from East Asia very quickly.

INn-Person Online
e Local Asian Grocers/Import Markets e Browse Aliexpress (in English)
e Travel to a Big City and Hope e Browse Taobao (armed with Keywords in Hanzi)
e Dollar Stores/Thrift Stores e Ebay Stores
o Ask your local Asian Grocer if they can order in e [f you want specialty products there are some
some products for you smaller and more expensive webstores
e Kinokuniya, Daiso e Amazon, which is mostly just more expensive than

Aliexpress but sometimes faster.



e Water Practice Mats or Copy Books
e An instruction book (my recommended is in the

bottom left)
S e Calligraphy Brush
K ‘mm WORLDW ¢ e (Preferably Second-Hand or cheap) Inkstone and
. R mx Inksticks OR Liquid Ink
Cﬂ”lqmphy o e Small Bowls
A & il 5
MU~ @ Practice Paper (newspaper works)

i wiouiawe o e Felt Mats, for under the messy stuff
“anm . WATER



e Calligraphy Brushes (more than one)
e Watercolor Set
e Small Bowls, Large Bowl from a Dollar Store

The Mustard Seed Garden

Manual of Painting e Practice Paper (newspaper works)
/ o Felt Mats, for under the messy stuff
e« WATER

e Mustard Seed Garden Manual of Painting




c(Re“ﬁ ndevs

Calligraphy takes a LOT of practice to look well unless you are familiar with
brushwork and trace a handwritten example. But a common fumble is looking at a
modern type font instead of a handwriting font.

So what if [ can't write calligraphy? What if I need a scroll now and I'm not

confident in my skills?

Cut out the Asian Calligraphy. Just provide the text in an |
you are good at.

English-language hand

What if [ don't have mounting tools or materials?
Just give 1t on western style pretty paper! We don't usually mount and frame
other scrolls, so don't feel obligated to mount each "scroll” to a backing.



Period Exemplars and SCA Scroll Examples

8 eclion Gonteyﬂ';

Document

Hand Scroll
Wall Scroll

Sutra
Fans

Accordion Books

Others
SCA Scrolls
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The text layout for everyday documents is slightly different,

<y
R

but it's how most "scrolls” were done in period. These are

essentially letters of promotion, of praise and rewards, or

—y e
NSO

BE

petitions for someone to get a promotion. Here I am

<
)
o

focusing on Japanese Letters, but there are similar letters in

other places.

DR

These might look plain, but
they could be very valuable,
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This is what most think the end-goal is
for East Asian SCA Scrolls. However
it's one of the most difficult to do from

scratch. If you learn it from scracch,

you can custom mount jUSt about

anything. However the custom-

——
TS PR

mounting materials are hard to come

S

by except from specialty shops online.
The easy option is buying a scroll blank

from online in advance, and either

attaching your paper to it's open paper

i e

space, Or practicing elsewhere and

painting the final on the pre-made

scroll.







Sﬂmcl S cyol[s

The oft-forgot: Handscrolls. There are blanks for these available online as well. Often the hand scroll blanks are
very long. You can either fill with a lot of painting, or you can have a really wordy scroll text. These often have a
formula to them: Title of Piece. Opening Painting. Main Body of Scroll. So the pre-made hand scrolls will have
blanks and separators to accomodate that formula. Often the seal stamps will be on the title page.

The handscroll alternative: Bamboo Scrolls. These are made of strips of bamboo, tied together. They are the older

form of scrolls. Blank bamboo imitation scrolls and/or separate strips can be found at specialty Caﬂigraphy stores.
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A simple option that many don't think of! Mounting East Asian art to a wall scroll is
essentially the act of framing it. You can either attach the paper to a poster board with
foam scrapbook raisers, and then add a matching cord to hang it with, or you can wet-
mount/dry-mount it to a thicker paper, and frame it as you would any other SCA

scroll. Silk needs wet mounted for support if you don't buy pre-backed calligraphy silk

but rice papers should do just fine being mounted in frames.
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Buddhist Sutras are copies of Buddhist texts. Usually they are made as a form of meditation/religious expression,
and no expenses are spared to make them as lovely as possible. They were big at Buddhism's height in East Asia
before either Neo-Confucianism dissuaded such lavishness or just fell out of practice. In Japan they came back into
fashion right at the end of SCA period and into our gray period. Sutras were often meant to be completed and

then bound shut to store inside sutra cases, and housed as holy objects in a temple or shrine, or in a capsule to be

buried in the earch.
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The Vimalakirti Sutra

dated January 13, 1119
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Folding fans were for are seen as gentlemanly rapport gifts once they came into fashion, and still are today. Usually
in-period fans have 7 thin fingers/spines. Modern ones have decoration in the exposed spines and are sometimes
intricated carved. A scholar friend might write a poem or letter to someone on a fan and gift it to them. Fans were
also gifted to underlings who have gained favor or done a good deed. Fan parts can be bought separately for $$$ or

you can buy a fully-made blank paper or silk fan and deal with painting on one already accordioned for cheaper.







Silk Fans/Paddle Fans are another
possibility. They often aren't labeled as fans
anymore, because if they were kept, they
were remounted into "albums." sometimes
on a stiff paper board. This type of board is
most commonly known by its Japanese

name, shikishi board.
There are calligraphy stores that sell both
round and flat folding fan-shape blanks with
a white background as paper, to imitate

these mounted fans.

PL 37. Emp
12645 ©. 1224
Poerm &y Han
Fan mountec

on silk, §x 8
Bequest of Je
1988 {1989.36

Il. 38 Emper
1264; 1. [224—
riwe Skey, Fan
album leaf, in
in. (235 x 17.5
John M. Craw
(1989.365.20)




accordion style, and then a protective cover was placed on both ends. Sutras were bound in the
fashion, and then once folded, where locked/sealed shut by piercing through both ends and the
paper. Later on, books would be made by taking and accordion book and turning one end into a

spine with binding. Hence, a page in a book would not need printed on both sides, it's unbound edge

is just a crease in the paper. Their name in Japanese is Orihon, but modernly they are co m “‘Fv

-
4

made by Chinese stores which do not use that keyword.

- - ——
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There are so many options! Here's a few more ideas to maybe spark inspiration:

e Embroidery/Embroidered
e Carved

e "Stone Rubbing"

e Shikishi Board

e Flattened Fans on Boards

e Burnt/Almost Lost/Preserved Relic Mounted on a Scroll
e Chigiri-e
e Buddhist Mantra

e Using Tomb Mural Scrollwork as [llumination




Lotus flowers and
Clouds from the
Ssangyeongchong

Tomb ceiling corbels.

Possible use as
borders on a
traditional SCA style

scroll.




Pl. 16a. Arcribured o Wang Hsi-chih (ca. 303-ca. 361).
Dierail from Exay on General Viieh T ( Yieh T lun). From Sung
Rubbings of Tang Engravings of Eight Kinds of Tiin and Tang
Small Regular Scrips Writings, bearing an imperial seal of the

Hsi-Hsia datable to 1534 Album of 45 leaves, ink on paper,
maxirmum size 0¢% x 358 in, (23.8 ¥ 0.6 cm), Purchase, The

Dillon Fund Gift. tofo (1o08g.141.2)
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Order of the Willow

| | tor Kurosawa Hayao-
: dono
Calligraphy, Art,
Text by Choi Min
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Memorial Scroll for Takamatsu Tadayoshi
Translacion, Calligraphy, Painting, and Mounting by Nishigori

Mitsumune



Laurel Scroll, left, for Ouyang Yingzhao
by Lady Emelina le Norreys, translation by

Lord Porfinnr Hrodgeirsson
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County scroll for Toyaoka Joukou by Late Baron Foro
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Peerage Handscroll by Lady Soo Yun
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https://komonjo.princeton.edu/ouchipraise/

Oresentation by

Lord Choi Min, of the Midrealm.

Website and Contact Info:

hetps://[www.jeongyo-teahouse.net/

Contributions by Master Porfinnr Hrodgeirsson of the East.

Contact info is 143578 @members.eastkingdom.org

And Further Contributions by Lord Nishigori Mitsumune of Trimaris.



